
NOTIZIARIO DELLA FEDERAZIONE MANDOLINISTICA ITALIANA

PERIODICO TRIMESTRALE - ANNO XVIII - n. 3- OTTOBRE 2007





DD ear friends,ear friends,

when you apprwhen you approach the aroach the area of Ferea of Ferrara, this plainrara, this plain
which was snatched frwhich was snatched from the water and shaped by man’om the water and shaped by man’ss

labourlabour, with r, with roads roads running on the high meandering banks ofunning on the high meandering banks of
rivers and canals, you feel immersed in the intact atmospherrivers and canals, you feel immersed in the intact atmosphere ofe of

its grits great past, which, howevereat past, which, however, goes harmoniously with that of its, goes harmoniously with that of its
lively prlively present.esent.

PerPerhaps for this rhaps for this reason Unesco wanted to classify most of this land aseason Unesco wanted to classify most of this land as
parpart of the “Wt of the “World Heritage”, for the capacity of man to co-exist withorld Heritage”, for the capacity of man to co-exist with

naturnature, to modify it without distore, to modify it without distorting it…ting it…

It was nice seeing the young EGMYO parIt was nice seeing the young EGMYO participants in their bikes, holding theirticipants in their bikes, holding their
mandolins under their arms and passing along the strmandolins under their arms and passing along the streets, by the cafés, theeets, by the cafés, the
Renaissance palaces and the Este castle on their way to the rRenaissance palaces and the Este castle on their way to the rehearsal at theehearsal at the
foyer of the town theatrfoyer of the town theatre.e.

It was nice seeing them engaged and enthusiastic, playing side by side as if theyIt was nice seeing them engaged and enthusiastic, playing side by side as if they
had known one another for everhad known one another for ever, again and again r, again and again rehearsing a demanding,ehearsing a demanding,
original roriginal reperepertoirtoire, with pieces of composers coming fre, with pieces of composers coming from differom different counent coun--
tries…tries…

…and finally the concer…and finally the concerts at the “Comunale” theatrts at the “Comunale” theatre in Fere in Ferrara, at “Darara, at “Da
Ponte” theatrPonte” theatre in Ve in Vittorio Vittorio Veneto and at the “Zeppilli” theatreneto and at the “Zeppilli” theatre ine in

Pieve di Cento.Pieve di Cento.

WWe then pare then parted, we left Ferted, we left Ferrara and its 100-yearrara and its 100-year-old splen-old splen--
did ordid orchestra. The young musicians left the town takchestra. The young musicians left the town tak--

ing with them a memorable lifelong experience.ing with them a memorable lifelong experience.

Artemisio GavioliArtemisio Gavioli
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Organized by the “Gino
Neri” plucked orches-
tra in cooperation with

the Italian Mandolinistic
Federation (FMI), the 7th edition
of the European Guitar and
Mandolin Youth Orchestra
(EGMYO 2007) took place in
Ferrara. In five events, it drew a
large audience.
This international convention, set
up for the first time in Ferrara and

conducted by Maestro Stefano

Squarzina, is now considered one
of the most important events in
Europe. The young talented musi-
cians, highlighted by the conven-
tion, revalued the mandolin and
other plucked instruments which
are generally not so much consi-
dered.
After the decline in the 2nd half of
the 20th century, the interest for
mandolins and guitars’orchestras
grew up with unexpected quick-
ness, thanks especially to the

courses held by Andrés
Segovia at the “Accademia
Chigiana di Siena” in the 50’s.
Since then the classic guitar left
the condition of amateurishness
but most of the mandolin orches-
tras, born in the following years,
had to wait a lot of time before
reaching a kind of professional
competence, previously unimagin-
able.
The lute-maker Luigi Mozzani
(1869-1943), native of
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(Ferrara), was rediscovered
only recently by Italian scholars.

He constructed most of the musi-
cal instruments of the “Gino Neri”
plucked orchestra and conceived
the chordophone instruments in a
completely different way, both
aesthetically with simple and eco-
nomical details (flat-bottom man-
dolins, mandolas and mandolon-
cellos without the complicated
staves of the lute) and both com-

pletely changing the traditional

shape of the Spanish De Torres
guitar, conceiving the lyra, mezza-
lyra and the extremely rare eagle-
guitar, impressive for its size.

It is necessary to specify that in the
history of classical organology, the
only plucked instruments having
an original literature are the Nea-
politan and the Lombard mando-
lins (including their regional vari-
ations). The instruments such as
mandolas, contralto and tenor,

plucked double bass, “man-
doloni” and heptachord “chitar-
roni” were worked out during the
20th century by lute-makers of the
period like Mozzani and Ember-
gher. With these instruments thou-
sands of ensembles spread throu-
ghout the world, even reaching Ja-
pan.

First event: on 3rd April, at the
“Sala dei Comuni” of the Este
Castle in Ferrara, the DVD
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This
in te r-
e s t i n g
m e e t i n g
saw the pres-
ence of Maestro
Ugo Orlandi, who studied
under the direction of Giu-
seppe Anedda and today tea-
ches in the first chair of man-
dolin established in Italy, at
“Conservatorio Pollini” in
Padua. The unprecedented
event included an excellent
gallery of pictures tracing the
history of an instrument which is
well known but had a complex
development among the ages: a
journey of about 700 years, start-
ing from the first Arab lute used in
the Middle Ages and arriving in

Europe through Spain, with a

num-
ber of

changes
being made

until the cur-
rent plucked instru-

ment was obtained.
The DVD lasts about two
hours. It was produced by
Carlo Alberto Bacilieri,
lute-maker and mandolin-
ist of the “Gino Neri” plu-
cked orchestra, with the
voice of Irene de Bartolo
and the precious coopera-
tion of the computer tech-
nician Francesco Periotto
and of the bibliographic
researcher Massimo
Grasso, both trained at
the school pertaining to
the renowned orche-
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stra. The DVD is subdivided
in-to eight chapters: The origins,

The first manuscripts, The Baro-
que, The birth of a new instru-
ment, The first classic composers,
The Romanticism, A popular
instrument, The 20th century.
Prof. Florio Ghinelli, President of
the “Gino Neri” orchestra and
Artemisio Gavioli, President of
FMI, together with the high num-
ber of those present, warmly ap-
preciated Bacilieri’s DVD, which
constitutes an interesting and well-
made didactic and popular prod-
uct, not limited to an expert audi-
ence but equally useful and under-
standable by lay people as well –
though only available in Italian for
the time being.
On 5th April the second event took
place, once again at the “Sala dei

Comuni” of the Este Castle,

with the conference Luigi Ember-
gher’s mandolins – their develop-
ment and the advantages for man-
dolinists. Marco Chiappini, Ralf
Leenen and Barry Pratt explained
the interesting subject while show-
ing pictures and playing two dif-
ferent Embergher’s mandolins.
Antonio Luigi Embergher (1856-
1939) was a very skilful lute-
maker, the son of a cabinet-maker
in Alvito (Frosinone) and of Maria
Ciccarelli, opened his atelier in
Vicolo Morelli in 1880 (it seems
that the couple arrived in Valco-
mino from Tirol in the 18th centu-
ry to take part in the artistic wood-
work needed for the Montecassino
Abbey choir). Embergher was also
active in Rome (Via Belsiana and
Via Delle Carrozze).
Domenico Cerrone (1891-1954)
started his activity in Embergher’s

workshop in 1905 when he
was 14. He succeeded to Ember-
gher in 1935 and directed the
activity until his own death in
1954.
The activity went on discontinu-
ously with Giannino, Cerrone’s
son, until 1962, the final closing
date.
Benedetto Macioce, Michele and
Alberto Quadrini, Pasquale Peco-
raro, Alfredo Rea and Loreto Ra-
naldi are the names of lute-makers
who were active with Embergher
and Cerrone. Some of them con-
tinued the tradition working on
their own.
In the heyday of the atelier, 15
workers (curvers, carpenters, fin-
ishers) produced about 100 instru-
ments a month. The workshop spe-
cialised in the creation of
Neapolitan mandolins: a kind of
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instrument extremely popular
between the end of the 19th and

the first decades of the 20th centu-
ry, when a large number of con-
certs was held to present the in-
creasing original repertory com-
posed for this instrument.
Embergher patented different
technical improvements of the
Neapolitan mandolin. His version
of the instrument, known as the
Roman mandolin, was renowned

for its excellent sonority and

easy playability combined with
high elegance, which made it pop-
ular and sought-after.
In the Embergher’s workshop, all
the versions of the mandolin were
produced: terzino, mandoliola,
mandoloncello, mandolbasso,
mandolcetra. With these instru-
ments Embergher created the
“plucked quartet” that could per-
form the same musical repertoire
as the string quartet traditionally
composed by two violins, a viola

and a cello. Most original mo-
dels include the mandoliola or
Madami-Embergher cetra, pro-
duced by Embergher around 1925
following the Roman musician
Aldebrando Madami’s design,
who needed this instrument for his
orchestra.
Embergher’s mandolins and other
plucked instruments, famous and
in great demand for sonority and
aesthetic reasons, were exported
all around the world (Brazil,
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Japan, India, United Kingdom,
Germany, etc.). Embergher ob-

tained prestigious international
appreciations, among them the
gold medals at the International
Exhibitions in Vienna in 1897 and
in Turin in 1898.
Among the most famous “cus-
tomers” was the empress mother
of Russia, Maria Federovna, who
purchased a richly decorated
Embergher’s mandolin in 1902.

The most famous mandolinists

of the 20th century – Antonio Ber-
ni, Silvio Ranieri, Nino Catania,
Giuseppe Anedda (to mention but
a few) – also played Embergher’s
instruments.
The workshop’s activities were
badly damaged by the autarchic
policy of fascism, since many pro-
ducts were destined to foreign
countries. The lute-makers’work-
shop was closed for a short period
in 1930, then it was reopened
under the direction of the foreman

Benedetto Macioce and in
1938 Domenico Cerrone was
designed his successor. In the 40’s
Domenico Cerrone produced gui-
tars too and about 15 violins, Stra-
divarius style, especially exported
to Germany.
He founded the “Associazione
Nazionale di liuteria artistica ital-
iana”. Cerrone’s guitars obtained
prestigious appreciations in the ex-
hibitions of Florence in 1951 and
Ancona in 1957 (posthumous
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silver medal).
In this interesting meeting, with

the help of wonderful slides, and a
brief performance of the Belgian
mandolin virtuoso Ralf Leenen,
the importance of this lute-maker
was revalued, unfairly considered
as less important, who constructed
lovely mandolins with an excellent
sound.
3rd and much-waited event: the
concert, performed by the Europe-
an Guitar and Mandolin Youth Or-

chestra conducted by Maestro

Stefano Squarzina on 6th April at
6.00 p.m. at the “Teatro Comuna-
le” in Ferrara.
Unfortunately the audience was
not so large and the acoustics were
reduced by some curtains on the
stage, which certainly produced a
“salon” effect but limited the
sonority of the instruments.
Nevertheless the performance was
excellent.
52 Mandolinenspieler
For decades the repertoire of the
plucked orchestra has been consti-

tuted by transcriptions of great
classic lyric operas of the
Romantic period such as those of
Verdi, Rossini, Donizetti. As a
matter of fact, no authoritative
composer invested resources in the
preparation of works for perform-
ers who were very rarely trained in
Conservatories, mostly improvis-
ing their performances with their
chordophones, which they saw as
an immediate means to make gen-
erally unpretentious music.
Nowadays prestigious com-
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posers for plucked instruments
are active, starting from Ambro-

sius, Calace, etc. up to the living
Mandonico from Brescia, and
Tunioli and Squarzina from Ferra-
ra. Compositions of the latter two
were included in the EGMYO
2007 programme.
The highly versatile and very orig-
inal conductor Stefano Squarzina,
with a distinct and introspective
personality, who is also the con-
ductor of the “Gino Neri” plucked

orchestra, proposed his compo-

sition “C.P.O. Rhapsody – senti-
mental and nostalgic piece, not too
modern with a dancing dispositi-
on, quantum sufficit”. In the cur-
rent second edition, following the
first one of November 2000, the
brilliant, witty and amusing “Mid-
night Samba” replaced the nostal-
gic and thoughtful air of the previ-
ous conclusion.
The mysterious acronym C.P.O.
(Squarzina himself is not keen to
explain its meaning) does not iden-
tify an atonal, modern but old-

fashioned work, incomprehen-
sible by the majority as it often
happens with the works of so-
called expressionist composers: on
the contrary, it aims to be a com-
plete version for plucked instru-
ments, where every instrument has
its specific role.
Dif ferent musical styles are repre-
sented, from the Preludio Metro-
politano swing to the hypnotic,
hammered, nearly obsessive, ever-
recurring Interlude which happily
coexists with the French
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Romanticism of the

First and Second Chan-
son before the previously
mentioned conclusive
Samba.

The conductor Giordano
Tunioli got his diploma in
composition with Bruno
Coltro at the “G. Fresco-
baldi” Conservatory in
Ferrara, where today he is
a teacher. With his piece Currenti
Calamo (literally, with the pen
running) performed by EGMYO
in absolute premiere, he is meant
as a symbol of contradiction. After
the atonal introduction where a
Neapolitan theme is recognizable,
an “ostinato” and a “finale” remi-
niscent of a minimalist style fol-
low. It represents the cycle: birth,
maturity, decline.
The other composers in the pro-
gramme were: Eileen Pakenham
from the United Kingdom with
“Fantasy in five times”, Chiel
Meijering from the Netherlands
with “Spötterdämmerung”, a near-
ly rock rhythm, Dimitri Nicolau
from Greece with “La Belle et la
Bête” op. 68, and in the end Yasuo
Kuwahara from Japan in “Pear-
Shaped Dance”. Altogether it was
an authentic avant-garde reper-
toire, almost always tonal, very
pleasing and allegoric performed
by very professional players. With
these challenging pieces a new

world rich of infinite, timbre,

unexpected possibilities was dis-
covered.
Worth mentioning the “pyrotech-
nic” and spectacular closing per-
formance of the duo formed by
Ralf Leenen – mandolin and Elisa
Franco – piano. They played mu-
sic by Marucelli, Calace, Munier
and Ranieri, showing a perfect
technique and style and an instru-
mental cultural background of ve-
ry high level combining energy
and expression. With sensitiveness
and cleverness they interpreted a
salon-like elegant music, tender
and artful, extremely difficult to
be interpreted in a witty but faith-
ful manner. Their performance
closed the event organised by the
EGMA (European Guitar and
Mandolin Association).
The EGMYO performance was
repeated on 7th April at the “Da
Ponte” theatre in Vittorio Veneto,
where the FMI is based, and on the
day after at the “A. Zeppilli” the-
atre in Pieve di Cento (Bologna),
where the tradition of making
stringed instruments is very

ancient – in which area
the art of mandolin is well
established thanks to the
presence of Mozzani’s lute-
making school, as attested
by the Councillor responsi-
ble for culture, Gianni
Cavicchi. In both the the-
atres the acoustics were
excellent and there was a
very large attendance,
despite Easter’s holidays.

At the end of the performance,
Riccardo Magri, who organised
the event, took the president’s pla-
ce to stress the importance of the
EGMA’s activities in forming
groups of young mandolinists and
guitarists from different European
countries. With regard to his expe-
rience, he mentioned this project
in Ferrara, which started six years
ago and involves pupils of the pri-
mary school in the discovery of
plucked instruments.
Such exceptional event proved
successful thanks to the coopera-
tion of the large number of cooper-
ators coordinated by Magri. The
event was also broadcast live on
Radio Rai 1 in the programme
“New Generation”, daily conduct-
ed by Alma Grandin. Some per-
formers were interviewed and
expressed their satisfaction for
involvement in such a large-scale
event.
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Eileen Pakenham

The British composer Eileen Pakenham (1914) grew up in a music loving family. It is not strange, there-
fore, that she decided to specialize in music after she had determined to become a teacher. Besides experi-
mental compositions for her own instrument, the piano, she wrote mandolin compositions, mainly didacti-
cal works. After she had met the mandolin player Irene Bone, daughter of Philip J. Bone, the well-known
author of the book ' The Guitar and Mandolin,' she composed a great number of chamber music composi-
tions for the mandolin combined with other instruments. A few of those works were rewarded with prizes
and were published, like 'Sea Pictures,' a four-part transparent composition for mandolin orchestra for
which she received a bronze medal during the fourth Japanese Mandolin Union's composition contest for
mandolin in 1985. 

Yasuo Kuwahara

Deceased in 2003, the Japanese musician Yasuo Kuwahara was born in Kobe (Japan) in 1946. His
European debut took place in 1982 and he has received universal recognition since then. He alter-
nated his activities as a mandolin player and composer. He also led the Kuwahara Mandolin
Institute' and was the chairman of the “apan Association of Music Exchange”. His compositions
were published especially in Germany. 

Giordano Tunioli

He studied with Bruno Coltro and he got a diploma in Choral Music, Choral Direction and
Composition; he is carrying out a great musical activity as teacher, director and composer.
He took part to several national and international competition obtaining appreciation and prizes
with the following works: Study for a comment of Antigone, Nuclei, Larvatus Prodeo, Ancient
Prayer, The King who had to die, just to mention some of them.
He conducted the “Gino Neri” plucked orchestra for seven years and composed Navigatio which was performed at Teatro

Comunale in Ferrara at the 25th anniversary of the Girolamo Frescobaldi Conservatory where he was a stage direc-
tor from 1993 to 2005.
Currenti Calamo (with the pen running) is the emblem of contradiction. After the atonal introduction, in which it is
possible to recognize a theme, there is an “ostinato” and a “finale” in minimalistic style.

Dimitri Nicolau

Composer, stage director, conductor, musicologist and professor  Dimitri Nicolau  was born in Keratea (Greece)  and naturalized
Italian, he resides and works in Rome.  Besides his musical studies in Greece and in France he has done researches in the
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vast field of popular music with particular interest in the Mediterranean and Balkan area. Graduated in cinematography in
the Experimental Center of Cinematography in Rome (C.S.C) he has practiced this profession for some years without yet

interrupting composition.
From 1959, the year in which he begins to compose and to realize his compositions publicly, he reaches today  a catalog of over
290 compositions including 3 Operas, 5 Symphonies for large Orchestra, numerous Concerts for Soloist and Orchestra, many works
for plucked string orchestra, soloist and ensembles, works for chamber ensemble, many works for Voice, two Cantatas for soloist,
choir, actors and large orchestra, ballet music. 
His works are performed throughout the world and have been studied at the Research Centre for Tropical Music in Athens.
In 1986 he composed la “Belle et la bête” a magic ballet for a summer night for five mandolins and double bass, devoted to the
Dutch, plucked ensemble “The String” conducted by Annemie Hermans.
Written in three movements, Rencontre nocturne, Danse de séduction, A l'aube, it has characteristic features of Greek folk dances. 

Chiel Meijering 

Chiel Meijering was born on June 15, 1954 in Amsterdam.
He studied composition with Ton de Leeuw, percussion with Jan Labordus and Jan
Pustjens, and piano at the Amsterdam Conservatory of Music.
Meijering has written a large number of compositions (over 300), mainly for small ensem-
bles, which are performed regularly in The Netherlands and abroad. Many of these works
were written for renowned chamber music ensembles. “The end of a specimen” (1981) was

selected by the Netherlands Ballet Orchestra in a competition for young Dutch composers; “Bedouin caravan in the desert” (1977)
was selected in the Gaudeamus Competition.
On commission of the Nederlands Verbon van Mandolinen – Orchesten, for celebrating the 50th
anniversary since its foundation, he wrote “Spötterdämmerung” performed in 1997 by three
orchestra gathered under the conduction of the Maestro Benny Ludemann.

Stefano Squarzina

He was born in 1966 in Tresigallo (Ferrara).
After having got a degree in oboe at the Conservatoire “Girolamo Frescobaldi” in Ferrara and in
Composition, he completes the musical studies getting a degree in Direction, at the Conservatoire
“G.B. Martini” in Bologna, attending post graduated courses in various European towns.
In 1993, for the “G. Verdi” theatre in Pisa, he arranged some Tuscan folks songs, performed with
success on 1st 1994. 
He performed compositions and transcriptions for several orchestral groups.  He conducted the “Florence Symphonietta Orchestra”
in Florence, the “Orchestra Sinfonica” in San Remo, the “Serenade Ensemble” in Trieste, the Orchestra Estense di Ferrara, the
Formazione Cameristica Italiana, the “Camerata Musicale in Pisa”, the Città di Ferrara Orchestra.
Since January 2000, he has been conductor of the Gino Neri plucked orchestra with which performed a very intensive concert and
recording activity. 
Since 2002 he has been a stage manager of the “Formazione Cameristica Italiana” with which he has recently recorded his latest
compositions.
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